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Keeping an ear out for Smetana

Well, of course you must hear The Moldau (also known as Vitava), as well as
the other five tone poems that make up Md Viast My Farherland), And then
you should hear the overture from his most famous opera, The Bartered
Bride, which is set — naturally enough — in a Bohemian v{llage.

Antonin Dvorak

Antonin Dvorak (or “Tony,” as he would have been called in Brooklyn) was
also a Bohemian. His childhood was filled with country folk music, rustic
dances, and merry peasant tunes. His father was the last in a long line of
Dvofak butchers, but he played zither on the side for weddings. Young An-
tonin (1841-1904 — see Figure 2-18) got a lot of his early musical training by

playing fiddle next to his father.
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The most important audience member of all was Brahms (remember? the
guy who wished he could write more-hummable tunes?), who became a great
proponent of Dvordk’s music. He introduced the younger composer to his
publisher, who accepted Dvorak’s music for publication, too. The relation-
ship was more than social: You can actually hear a lot of Brahms’ musical
influence in some of Dvordk’s symphonies, especially no. 7. In fact, you may
even hear the musical styles in these pieces bounce crazily back and forth:
Germanic, Bohemian, Germanic, Bohemian.
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ﬂ Dvoidk: Serenade
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0:00 This opening melody is Theme A, played by the violins. The melody
seems to spin on endlessly, one beautiful idea giving birth to the next. The
expressive climax of the theme comes at 1:11; then the music quietly

subsides.

At 1:31, the cellos play the first few notes of Theme A again, echoed by the
violins. A tranquil mood seems to prevail. But with a crescendo at 2:02,
Dvo rék changes key and brings you into a more agitated world, beginning
with an impassioned rendition of Theme A in the cellos at 2:06.

2:49 Here, suddenly, is Theme B. With light, quick, short notes, this is the

antithesis of Theme A — a little Bohemian two-step. Occasional strong

accents punctuate the rhythm. At 3:07, a high, tranquil violin melody is

EUDErimposed over this background, rising to a climax at 3:20, and settling
ack into . ,

3:38 Theme A again, first in the cellos and then echoed in the violins at 4:04.

as before, the mu-

4f45 This is the expressive climax of the movement; then,
Si¢ subsides_

507 One ast statement of the theme, winding down to nothing.




